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PRINCIPAL HORN
Solo: Exposition of a Mozart concerto
Orchestral Excerpts:
Beethoven — Symphony No. 6 Horn 1
Mvt. I1I, measure 132-161
Beethoven - Symphony No. 7, Op. 92 Horn 1

Mvt. I, measure 86 - 110
Myvt. I, measure 421 - end of movement

Brahms — Piano Concerto No. 2 Horn 1
Mvt. I, beginning to bar 5

Brahms — Symphony No 2 Horn 1
Mvt I, measure 454-477
Mvt II, reh [A] to two measures before [B]

Mahler-Symphony No. 5 Horn 1
Mvt. I, pickup to [3|— 5: @
Myt ,[1d—4:
Mt 11, pickup to [I] -
Myt II, 8 : 21| — 2] : 4

Mahler-Symphony No. 5 Horn Obligato

MVtIH,S:—:9

Myt 111, [21] - 22] : 1
Myt II1, 31| — end of mvt I11

Mendelssohn - A Midsummer Night’s Dream, incidental music, Op. 61 Horn 1
Nocturne, beginning through measure 34
Shostakovich - Symphony No. 5, Op. 47 Horn 1

Mvt I, rehearsal figure 17 — 21
(https://www.hornsociety.org/shostakovich /shosty5)

Strauss - Death and Transfiguration, Op. 24 Horn 1
rehearsal figure G through 1 after L

Strauss - Till Eulenspiegel’s Merry Pranks, Op. 28 Horn 1
opening solo, measure 6 - 20
9 measures after figure 30 - 2 after figure 33

Tchaikovsky - Symphony No, 5, Op. 64 Horn 1
Myt II solo, measure 8 - 28

The Madison Symphony Orchestra tunes to A=442.
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Horn 1 Symphony No. 6 Beethoven

Mvt 3, mm.132 - 161
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Beethoven

Symphony No.7

Horn 1

Mvt. 1, mm. 86-110
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Beethoven

Symphony No. 7

Horn 1

Mvt. 1, mm. 421-end
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Horn 1 Piano Concerto No.2 Brahms

Mvt. 1, mm. 1-5

Allegro non troppo (M. M. d: 92)
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Brahms

Symphony No. 2

Horn 1
Mvt 1, mm. 454-477
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Symphony No.2

Horn 1
Mvt.2, mm.17-31

Brahms
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Horn 1inF Symphony No. 5 Mahler

Mvt. I, pickup to 3| — 5: E{




Horn 1inF Symphony No.5 Mahler
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Horn 1inF Symphony No. 5 Mahler

Myt 11, pickup to[1] - [
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Horn1inF

Symphony No. 5

MVtH,S:—:4
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Horn Obligato in F Symphony No. 5 Mahler

Myt 111, 8 : [19 - [12]: 9
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Symphony No. 5 Mahler

Mt 111, 1] - 22 : 1

Horn obligato in F
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Horn obligato in F

Symphony No. 5

Mut 111, 31| — end of mvt 111
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Horn 1

Midsummer Night’s Dream

Nocturne, mm. 1-35

Mendelssohn

 ‘\ndante tranquillo . —
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Horn 1 Death and Transfiguration R. Strauss
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Horn 1 Till Eulenspiegel’s Merry Pranks R. Strauss

mm. 6-20
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Horn 1 Till Eulenspiegel’s Merry Pranks R. Strauss
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Horn 1

InF

Symphony No. 5

Mvt 2, mm. 8-28

Andante cantabile, con alcuma licenza

Tchaikovsky
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