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WELCOME! PROGRAM
Dear Music Educator,

The Madison Symphony Orchestra welcomes you to the 2020 Symphony Soup Concerts! 
Symphony Soup is a special way for students in kindergarten through third grade to learn 
about classical music through the experience of a live symphony orchestra concert.  
The idea of “soup” conveys the way ingredients, spices, and flavors combine in a delicious 
bowl of soup, just as musical instuments and elements come together to create beautiful 
music that can lift and refresh us. It is possible to eat a single noodle from a bowl of soup, 
and so too can parts of music be separated out of the orchestra. However, to fully  
appreciate music (or a bowl of soup) all the parts must be heard together. The concert 
contains pieces that are between two and five minutes long, including music from a variety 
of styles, genres, and centuries. This guide includes basic background information about 
the pieces, composers and orchestra, with the goal of enriching the concert experience in 
an age-appropriate way. Bon appétit!

CONTENTS

PROGRAM..........................................................................................................page 3

VIVALDI/SPRING..............................................................................................pages 4 - 11

HAYDN/SURPRISE SYMPHONY..................................................................pages 12 - 13 

BIZET/TOREADOR..........................................................................................pages 14 - 15

GRIEG/MORNING.............................................................................................page 16

KABALEVSKY/GALOP....................................................................................page 17

ELLINGTON/GIGGLING RAPIDS.................................................................page 18

TCHAIKOVSKY/WALTZ..................................................................................page 19

ROSSINI/WILLIAM TELL OVERTURE.......................................................page 20

THE ORCHESTRA.............................................................................................page 21

CROSSWORD PUZZLE..................................................................................page 22

WORD SEARCH................................................................................................page 23

STANDARDS.......................................................................................................page 24

CONCERT SPONSORS...................................................................................page 25



WELCOME! PROGRAM

Symphony Soup
John DeMain, Conductor
Tuesday, May 19, 2020
10:15 a.m. and 12:15 p.m.
Overture Center’s Capitol Theater

ANTONIO VIVALDI (1678-1741)
The Four Seasons “Spring”
 I. Allegro
 
FRANZ JOSEPH HAYDN (1732-1809)
Symphony No. 94 “Surprise”
 II. Andante 

GEORGES BIZET (1838-1875)
Carmen Suite No. 1
 V. Toreador

EDVARD GRIEG (1843-1907)
Peer Gynt Suite No. 1
 I. Morning

DMITRI KABALEVSKY (1904-1987)
The Comedians “Galop”

DUKE ELLINGTON (1899-1974)
The River
 III. Giggling Rapids

PYOTR TCHAIKOVSKY (1840-1893)
Nutcracker Suite No. 1
 III. Waltz of the Flowers

GIOACHINO ROSSINI (1792-1868)
William Tell Overture
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 VIVALDI SPRING
Antonio Vivaldi began playing the violin as a 
child and often played duets with his father. His 
first music teacher was his father, who was also 
a violinist. He began his career as a priest, and 
his red hair earned him the nickname “the Red 
Priest.” However, Vivaldi soon left the church 
and began teaching music at an orphanage for 
girls. His students quickly became well-known 
all over Europe. Vivaldi wrote much of his mu-
sic for his students. He was even comissioned 
by the French king, Louis XV, to compose 
special music. However, Vivaldi’s music soon 
became unpopular, making him very poor. To 
make money, he sold many of his manuscripts 
for little money, causing his music to be rarely 
heard until the 1900s. In 1740, Vivaldi moved to 
Vienna to work for Charles VI. Soon after Vival-
di arrived in Vienna, Charles died, leaving Vival-
di with no work. A year later, Vivaldi fell ill and 
died. Viviald was a busy composer, writing over 
500 concertos, 46 operas and 73 sonatas.

THE STORY OF SPRINGTIME

Vivaldi wrote a poem to go along with this concerto. The music tells 
us the story of what it feels like on the very first day of spring.

“Spring has come and is rejoicing. The birds greet it with happy 
songs. The streams murmur to the wafting of gentle breezes.  

But the sky suddenly grows black; lighting and thunder speak out. 
Then they fade away to silence, and the birds sing once again  

in the peaceful spring day.”

ACTIVITY

Ask the class to identify items from nature that  
they associate with springtime. Tell students that 
the composer had in mind “scenes” from nature, 
and make a list on the board of 7-8 such scenes, 
including four scenes chosen by Vivaldi: 

1) blooming flowers, 2) bird calls, 3) murmuring 
stream, and 4) a storm.

Listen to the music and ask students to try  
to identify Vivaldi’s four scenes listed above.
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 VIVALDI SPRING

V i v a l d i ‛ s  “Sp r i ng ” 

F l o we rs  ▫  B i r d s  ▫  S tr e a m  ▫  T h u n d e rs t or m 
[Ex-2] © 2006 Madison Symphony Orchestra 

 VIVALDI SPRING 5



 VIVALDI SPRING VIVALDI SPRING6



 VIVALDI SPRING VIVALDI SPRING 7



 VIVALDI SPRING VIVALDI SPRING8



 VIVALDI SPRING VIVALDI SPRING 9



 VIVALDI SPRING10



 VIVALDI SPRING VIVALDI SPRING 11



HAYDN SURPRISE 
Franz Joseph Haydn went to school to study violin, 
voice and general music at the age of five. When he 
was eight, he started singing in a cathedral in  
Vienna, but he was forced to leave the choir for  
playing a prank. It was not until 1759 that he finally 
got his first job as an orchestra director in the house 
of a nobleman. After this orchestra disbanded,  
Prince Paul Anton Esterhazy offered Haydn a job at 
his estate. This job included composing, conducting,  
directing operas, and performing chamber music. It 
was during this time that Haydn wrote his first great 
symphonies, and his fame spread throughout Europe. 
Haydn was great friends with Wolfgang Amadeus  
Mozart and later taught Ludwig van Beethoven. 
Haydn finished 104 symphonies, a number rarely 
matched!

WHY IS THIS SYMPHONY CALLED THE SURPRISE SYMPHONY?

The music is played softly (piano) for a long time, then suddenly it is played very loudly  
(fortissimo)! The sudden change in volume (dynamics) makes this symphony surprising!

Fortissimo [fohr - TEE - see - moh] means the music is played very loudly.  
The double “f” symbol signals the musicians to play fortissimo.

Dynamics means the level of volume or intensity of the music.  
It can be soft, loud or in between.

Piano means the music is played softly. The little “p” is the symbol  
that tells the musicians to play piano.

ACTIVITY
 
Students can demonstrate their recognition of the dynamic contrast by pretending to be 
asleep, then “waking up” at the surprise. Also use the tapping page (next page) to help  
students follow along with the music.
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HAYDN SURPRISE 

H ay d n ’ s  “ S u rp r i s e  Sy mp ho ny ”  
T ap p i n g  Pa g e 

[Ex-4] © 2006 Madison Symphony Orchestra 

short short short short short short 
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BIZET TOREADOR
Born into a musical family in France in 1838,  
Georges Bizet received good musical training  
from a very early age and was accepted to the  
Paris Conservatory at age nine. There, he became  
a skilled pianist and composer. When he was 17,  
he composed “Symphony in C,” though it was  
not first heard until 1935. He turned down a  
position as a teacher at the Conservatory so  
that he could focus on composing. However, he 
was only moderately successful during his life.  
Later in life, he was forced to serve in the  
Franco-Prussian war and suffered from health 
problems. In 1875, he completed the opera  
Carmen, which turned out to be controversial  
and did not last long on the French stage. Less 
than three months later, on June 2, 1875, Bizet  
died of a heart attack. Five years later, Carmen  
returned to Paris after having great success  
elsewhere in Europe and remains one of the  
most well-known operas to this day.

A 

B 

ACTIVITY

Toreador tells a musical story with two main 
themes. The A section is about an exciting bull 
fight, and the B section is about the proud  
toreador. The A section repeats itself at the end  
of the piece to create ABA form. Discuss with  
students why a nickname for ABA form is  
“sandwich form.” Listen to the two themes  
and find ways to tell the difference between  
them. Use actions, symbols, visuals (see next  
page for an example) and other cues to  
supplement. Have students contrast the rhythm
of part A to the soaring legato melody in the
middle section, part B. Ask students if they can 
hear the Spanish influence in the music.

A
B
A
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BIZET TOREADOR BIZET TOREADOR
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“Bullfight” 
“Toreador Song” 

“Bullfight” 
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GRIEG MORNING
Edvard Grieg was born in Bergen, Norway on June 15, 1843. 
He was raised in a musical home and received his first piano 
lessons from his mother when he was only six years old. He 
continued his musical studies throughout his young adult years 
and enrolled in a music conservatory where he studied piano 
composition. Grieg was a hard worker, composing symphonies, 
concertos, vocal music and string quartets as a young man. In 
his later life, Grieg was very highly regarded in Norway and he 
enjoyed a great deal of fame. During this time, he also  
recorded many performances that are still listened to all over 
the world. Grieg was very proud of his Norwegian heritage. 
Many of his compositions are based on Norwegian folk songs. 
He is often considered a nationalist composer because of this. 

ACTIVITY

Describe a sunrise: 
What happens to the sky?
What do the clouds look like?
Where do you see shadows?
What colors do you see?
How does the sky change?
How does it start and end?

How would you describe 
a sunrise with music? Would it
be slow or fast? Loud or soft?
Would you use high or low 
pitches? What kinds of  
instruments would you use?

MORNING AND MELODY

Morning is part of the Peer Gynt Suite No. 1, written by Grieg to illustrate the many adventures  
of the young troublemaker, Peer. Morning is about the sun rising and Peer Gynt slowly waking  
up at dawn. Grieg knew how to tell a story through music. Think about how he wrote his music. 
Close your eyes and listen to Morning. How did he make it sound as if the sun was rising?  
Think about the instruments he chose to create his scene. 

When a composer writes a piece of music, he/she thinks about how the notes are going to  
sound when placed in succession. A composer carefully builds a melody as the feature of  
a song. Think of melody as the main idea, or the part that you can sing along with. Every  
melody has a shape, or contour. Some melodies go up and some go down. Some even stay  
on the same note. Demonstrate different shapes of melodies (going up, going down, going  
up then down, staying the same) in Morning for the class. Have them draw a picture  
of what they hear the contour of the melody to be.

KABALEVSKY GALOP16



GRIEG MORNING KABALEVSKY GALOP
Dmitri Kabalevsky was born in St. Petersburg and moved with  
his family to Moscow before he was fourteen. At this age he was  
already a good pianist, and there he also began to study  
drawing and painting. Kabalevsky was on track to make a career 
from math and economics but his interest in the arts took him in  
another direction. In the former Soviet Union, he is known mostly  
for his choral and stage music, while in the United States and  
Europe it is his orchestral works that have brought him fame.  
Music educators worldwide hold Kabalevsky in high esteem as  
one of the world-class composers who cared deeply about  
general education for youth and adults. He was elected president 
of the International Society of Music Educators in 1970. He wrote, 
“Children have always held a special place in my musical life. For  
me, there can be neither music nor life without children. I have  
composed music and written books for them, talked about music 
and taught at music schools, conducted children’s [ensembles].”

THE XYLOPHONE

The xylophone, from the percussion family of the orchestra, is used extensively in this work. As is 
the case in many 20th century musical works, the percussion section is used prominently, including
snare drum and cymbals to join the xylophone.

THE GALOP DANCE ACTIVITY

The galop is a very fast version of the polka. Like the polka and walz, the galop is a circle dance, 
with everyone lining up in a circle and spinning in pairs as the entire circle moves around the  
ballroom. Dancers almost look as if they are galloping around the room in pairs. The galop was  
often the closing number of an evening of ballroom dance, because it was so exciting and  
because in just a couple minutes it left everyone exhaused!

After becoming familiar with Kabalevsky’s “Galop”, have students create their own dance moves  
to the music! Discuss why they chose their particular moves and how they go with the music.  
How might their choices be different if they were choosing dance moves to go with Grieg’s  
Morning?
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ELLINGTON GIGGLING RAPIDS

Edward Kennedy “Duke” Ellington is widely considered to be one of America’s great  
composers. He wrote many works for jazz ensembles or big bands, as well as music for  
symphony orchestras and sacred music for masses. Born in Washington D.C., by his own ac-
count he was given the nickname “Duke” at the age of fourteen while working as a soda jerk 
because “I was so prideful of the stiff, starched white uniform I used to wear on the job.” Like 
all African-Americans of his day, Ellington endured racial discrimination, but he eventually be-
came a cultural ambassador for the United States, and in 1969 was awarded the Medal of Free-
dom, the highest civilian honor. Ellington drew inspiration for his music from many sources,  
including nature. Some typical song titles are Sunset, Lightning Bugs and Frogs, Northern 
Lights, and Mocking Bird.

ACTIVITY

Ask the students to listen to Ellington’s jazz waltz Giggling Rapids and be ready to brainstorm 
what the music is about. The music could evoke many images; for instance, it would not be 
surprising if students hear the sound of traffic, then a highway or a busy downtown as the mu-
sic becomes louder and more complex. Students may need a clue (“it’s something in  
nature”) or a provided list of natural phenomena from which to choose (ex. tornado,  
avalanche, rain storm, water or rapids, gentle winds, blooming flower...). Listen, again, after 
the title is revealed, identifying how the music creates the feeling of: rapids versus the ocean 
or pond (syncopations, accents on weak beats, jagged brass riffs and sudden accents); water 
moving faster (rapid string passages); calmer sections of the rapids (softer flute riffs, bells, 
light cymbal). Have students create a map or drawing of the “rapids” showing how it picks  
up speed when it falls down a steeper hill or groups wider in more level areas.

TCHAIKOVSKY WALTZ18



ELLINGTON GIGGLING RAPIDS TCHAIKOVSKY WALTZ
Pyotr Ilyich Tchaikovsky was born in 1840, in a 
western province of Russia. He studied law in St. 
Petersburg and also took music classes at the St. 
Petersburg Conservatory. In 1866, he became the 
teacher of harmony at the Moscow Conservatory. 
It was here that Tchaikovsky wrote his first operas, 
concertos, and symphonies. In 1876, he met  
Madame Nadezhda von Meck, who financially  
supported him for the next 14 years. During this 
time, Tchaikovsky wrote some of his most famous 
works, including Swan Lake and Sleeping  
Beauty. Between 1887 and 1891, he went on  
several very successful concert tours and was 
well-received in Europe and the United States.  
In 1891-92, he wrote The Nutcracker ballet and suite. 
In 1893, Tchaikovsky wrote Symphony #6  
in B Minor (also known as “Pathetique”), but it  
was not well-received. Only 9 days later,  
he died of cholera.

Two of Tchaikovsky’s most    
famous works are ballets.  
One is Swan Lake, and the  
other is The Nutcracker. 
Both of these ballets are still 
produced by companies all  
over the world, and the music 
is easily recognized. The stories 
and music are even used in  
television and movies worldwide.

Swan LakeThe Nutcracker

Tchaikovsky’s ballet, The Nutcracker, is based on a story by 
German author E.T.A. Hoffman. In The Nutcracker, a Christmas 
present - a nutcracker - comes to life as a handsome prince. 
He takes the young girl who recieved him as a gift on some 
fantastic adventures! What are some aspects of the music 
that sound like an exciting adventure to you?

The waltz is a dance in three (triple meter), often  
characterized as an “OOM - pah - pah” pattern. Because  
the waltz characteristically moves very fast, students will 
however likely perceive one pulse per measure; in addition, 
both Tchaikovsky’s and Ellington’s waltzes have plenty  
of syncopations (displacement of the regular beat), which 
make the triple meter difficult to perceive. 
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ROSSINI WILLIAM TELL
Gioachino Rossini, the most popular opera composer of 
his day, was born in a small town on the coast of Italy. 
Like many composers, Rossini learned the love of music 
from his parents. Gioachino’s father played the horn and 
trumpet, while his mother was an opera singer. Rossini 
began his musical training early and by the age of 6 was 
already playing triangle in his father’s musical group. He 
also learned to play the piano and to sing. Rossini wrote 
his first opera when he was only 18 years old, and wrote 
over 40 operas in his lifetime! Two of his most famous 
operas are The Barber of Seville and William Tell. Rossini 
shocked everyone by retiring from writing operas at the 
age of 37. He didn’t compose music again for many years. 
When he was much older, Rossini wrote some music for 
the church and wrote a lot of small pieces to entertain his 
friends but these were not very serious pieces of music.

The opera, William Tell, was written by Gioachino Rossini. The Overture is the first piece  
of music heard. The opera itself was based on a legend about the Swiss hero William Tell.  
In Rossini’s day, the opening of a new opera was as exciting as the opening of a new movie  
is for us today.

ACTIVITY

Divide the class into two groups; using the William Tell Overture have one group sing “giddy-up 
giddy-up giddy-up horsy” and the other group clap the beat - then have them switch.

giddy    up   giddy up    giddy    up   hor  -  sy    giddy    up   giddy up    giddy    up   hor  -  sy

Review the dance moves students came up with for Kabalevsky. Those dance moves probably 
didn’t fit very well with Grieg’s Morning, but would they work for William Tell? Why or why not?
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CROSSWORD PUZZLE

Down
   1. a dynamic that means “soft”
   3. a percussion instrument featured in “Galop”
   4. something from nature in Vivaldi’s “Spring”
   7. a food that is a nickname for ABA Form

Across
   2. the largest instrument in the brass family of the orchestra
   5. Country where Grieg was born
   6. The first piece of music played in an opera
   8. A famous ballet by Tchaikovsky
   9. The nickname for Edward Kennedy Ellington

 WORD SEARCH22



 WORD SEARCH

BALLET    JAZZ   HERO
COMPOSER   MELODY   TCHAIKOVSKY
DYNAMICS   OPERA   TOREADOR
FLOWERS    PEER   VIOLIN
FORTISSIMO   RAPIDS
GALOP     SPANISH
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STANDARDS

National Core Arts Standards

MU:Pr4.3.2 Demonstrate understanding of expressive qualities (such as dynamics and tempo) 
and how creators use them to convey expressive intent.

MU:Re7.2.2 Describe how specific music concepts are used to support a specific purpose in 
music.

MU:Re9.1.2 Apply personal and expressive preferences in the evaluation of music for specific 
purposes.

MU:Cn10.0.2 Demonstrate how interests, knowledge, and skills relate to personal choices and 
intent when creating, performing, and responding to music.

MU:Cn11.0.2 Demonstrate understanding of relationships between music and the other arts, 
other disciplines, varied contexts, and daily life.

Wisconsin Standards for Music

MG2.P.4.e Identify persons serving in the roles of performer and audience.

MG2.P.5.e Explore music through both reading and aural approaches.

MG3.R.1.e Recognize and respond to foundational musical elements.

MG3.R.3.e Utilize music terminology in the analysis and evaluation of musical performances, 
recordings, and compositions.

MG3.R.4.e Identify proper concert/audience etiquette. 

MG4.Cn.1.e Explore the historical and cultural aspects of music as it relates to other disciplines 
and arts.

MG4.Cn.2.e Express how music relates to self and others.

MG4.Cn.3.e Explore musical connections, similarities, and differences.

MG4.Cn.4.e Share various roles of musicians in their own and other cultures.

This guide used many past Symphony Soup Curriculum Guides for resource material. A special thank you to all who contributed to those 
many Guides. In addition, source material was used from the following websites: https://interlude.hk/dmitry-kabalevsky/ and https://www.npr.
org/2008/11/19/97193567/duke-ellington-the-composer-pt-1, and https://en.wikipedia.org/wiki/Duke_Ellington#/media/File:Jazz_musician_
Duke_Ellington.JPEG. Additional reasources were used from the Up Close & Musical curriculum. 

24



STANDARDS

Thank you to our generous concert 
sponsors!

The Hunt Quartet is funded through a partnership between the Madison Symphony Orchestra 
and the Mead Witter School of Music at the University of Wisconsin-Madison with major  
funding from David and Kato Perlman, the Madison Symphony Orchestra, and other donors.
Up Close & Musical® is a program of the Madison Symphony Orchestra.

Major funding provided by

Additional funding provided by

The Evjue Foundation, Inc., the 
charitable arm of The Capital Times

Veridian Foundation

William J. and Joyce F. Wartmann 
Fund

CONCERT SPONSORS

This project is supported by Dane Arts with additional funds from the Endres Mfg. Company Foundation, The Evjue Foundation, Inc., charitable arm of The Capital Times, the 
W. Jerome Frautschi Foundation, and the Pleasant T. Rowland Foundation.

Wisconsin Arts Board support comes with additional funds from the State of Wisconsin and the National Endowment for the Arts.
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See you at the  
concert!


